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APRIL FILM SERIES 
Dariush Mehrjui: Man of Iran 
Wednesdays and Fridays, April 2-30, 1999 
A celebration of a master filmmaker little known in the West. 
Museum hours: Tues.-Sun. 10:00-5:00, Wed. and Fri. 10:00-9:00 


The Cleveland Museum of Art’s film series, Dariush Mehrjui: Man of Iran (April 2-30, 
1999), will introduce Cleveland audiences to a rare talent , a director who has the heroic 
distinction of having made films banned by both the Shah’s and the Ayatollah’s censors. 
Much has been written about the new Iranian cinema in recent years — not surprising since 
it’s perhaps the most vital and exciting national cinema in the world today. But while West- 
erners are slowly learning the names of Abbas Kiarostami {Taste of Cherry) and Mohsen 
Makhmalbaf {Gabbeh), a third major talent, Dariush Mehrjui, has largely escaped notice. 

Yet it was Mehijui’s 1969 breakthough film. The Cow, that first put Iranian cinema on the 
map, paving the way for the successes of the younger Iranian masters. And Iran’s film critics 
recently voted him a more important director than Kiarostami and Makhmalbaf. 

Mehrjui was bom in Tehran in 1939 and studied philosophy and filmmaking in the 
United States at UCLA. His 30-year career bridges various countries and Iran’s Islamic 
revolution. This retrospective demonstrates the range of Mehrjui’s talents, and includes 
works of social criticism, social comedy, autobiography, and feminism. Five of the Eight 
movies are Cleveland premieres. This series was organized by the Film Society of Lincoln 
Center Touring Program. “That Mehrjui’s career has — ^until now — evaded broad acclaim is 
not only surprising but unjust,” says film program coordinator John Ewing. “So we’re trying 
to do something about that. Most of these prints are in the U.S. only temporarily, so see them 
now, while you can.” Admission is $6, CMA members $3. 

(film details on reverse) 
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Mehrjui films/the Cleveland museum of art — 2 


The Pear Tree 

Friday, April 2, 7:00 

(Iran, 1998, color, subtitles, 35mm, 96 min.) Directed by Dariush Mehrjui. A writer at a creative standstill returns to 
his family's estate, where a pear tree that no longer bears fruit prompts memories of an earlier, happier time. This 
poignant drama, Mehrjui's most recent film, has been compared to Remembrance of Things Past Cleveland premiere. 

The Cow 

Wednesday, April 7, 7:00 . , . x 

(Iran, 1969, b&w, subtitles, 35mm, 105 min.) directed by Dariush Mehrjui. When his beloved cow is killed, a poor farmer 
goes mad and starts behaving like the animal. This award-winning classic that ushered in the Iranian New Wave was 
banned by the Shah's government for its stark depiction of poverty, but later praised by the Ayatollah Khomeini. 

The Cycle 

Wednesday, April 14, 7:00 

(Iran, 1974, color, subtitles, 35mm, 101 min.) Directed by Dariush Mehrjui. Banned for years by the Shah s government 
(who also forbade Mehrjui from making another film in Iran), this powerful drama tells of a young man who brings his 
sick father to Tehran for medical treatment, then becomes involved in a black-market blood-trafficking ring to pay for it. 
"A cinematic vision of hell... Vividly renders a social order that literally sucks the blood out of its less fortunate members." 
-Village Voice. Cleveland premiere. 

The School We Went To 

Friday, April 16, 7:00 . . u • 

(Iran 1980-89, color, subtitles, 35mm, 86 min.) Directed by Dariush Mehrjui. A high school student protests the authori- 
tarian ways of the assistant principal in this political allegory that, like many of Mehrjui's films, was banned by govern- 
ment censors. This time the post-revolution Islamic authorities did the banning. Cleveland premiere. 

Hamoon 

Wednesday, April 21, 7:00 . ^ 

(Iran, 1990, color, subtitles, 35mm, 120 min.) Directed by Dariush Mehrjui. The best Iranian film ever made (according to 
a poll conducted Ly Iran's Film Monthly) chronicles the mental meltdown of a 40-year-old Iranian intellectual whose wife 
wants to divorce him. This blackly comic portrait of a society poised between the primitive and the post-modern touches 
upon art, religion, philosophy, psychology, and feminism. "(Mehrjui's) best film." -New York Times. Cleveland premiere. 

The Tenants 

Friday, April 23, 7:00 . . . xx- u-x. 

(Iran, 1987, color, subtitles, 35mm, 130 min.) Directed by Dariush Mehrjui. Iran's first post-revolution boxoffice hit: 
a barbed comedy about the residents of a crumbling old apartment building who fight eviction by their absent landlord. 
Also known as The Lodgers. 

Sara 

Wednesday, April 28, 7:00 . . . ^ », u 

(Iran, 1993, color, subtitles, 35mm, 102 min.) Directed by Dariush Mehrjui. This Iranian version of Ibsen s A Dolls House 

centers on a self-sacrificing wife who is trapped in an oppressive marriage and society. 

Leila 

Friday, April 30, 7:00 . , j u x -x 

(Iran 1997 color, subtitles, 35mm, 110 min.) Directed by Dariush Mehrjui. Controversial drama about a young wife 
unable to bear children who is forced by her mother-in-law to interview candidates to be her husband's second, hopefully 
fertile wife. Cleveland premiere. 


### 



